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‘Notice, 


Tue “ Musical World” is now published on Saturpays. 

Subscribers are respectfully reminded that a year’s subscrip- 
tion, paid in advance, alone entitles them to a Ticket for the 
Concert in June. No musical entertainment, unless of essen- 
tial importance to art, or of general and historical interest, 
can be noticed, if not advertised in our columns. No adver- 
tisements can be inserted in the current number after four 
o’clock on Thursdays.. For the convenience of our country 
subseribers, their Tickets for the Concert will be made 
transferable. 
‘ A Song by Mr. J. W. Davison, the poetry by Mr. Co- 
ventry Patmore, is presented to our subscribers this week. 
A few copies still remain of Nos. 9 and 10 of the ** Musical 
World,” containing a Triumphal March, by Mr. Moscheles, 
a song by Mr. Macfarren, and a Waltz by Henselt, orders for 
which should be transmitted without delay. 


The Beethoben Quartet Society. 


Tue “ Beethoven Quartet Society” is under the direction of 
a committee of amateurs, who have long been known as liberal 
and indefatigable supporters of musical art in the metropolis 
of this great empire. The Earl of Falmouth is president, 
and Sir William Curtis (recently elected) vice-president. 
The other members are Mr. T. M. Alsager, Mr. S. Appleby, 
Mr. E, Benassit, Mr. C. Klingemann, and Mr. Joseph Strutt. 
Mr. H. Robertson is treasurer and secretary. One of the 
objects of the society is a cultivation of the taste for the 
Quartet, a species of chamber music on which the greatest 
masters have expended the wealth of their genius, more lavishly 
than on any other branch of composition. But the original 
and prominent intention was to make generally known and 
understood those inspirations, the light of which has been too 
long hidden from the world—the later, and especially the 
posthumous, Quartets of Beethoven... These have suffered 
under the imputation of being unmeaning and extravagant— 
the disconnected outpourings of a grand intellect in decay, 
rather than the lucid effusions of a comprehensive and endur- 
ing power. The Beethoven Quartet Society, now at the out- 
set of its second year of existence, has already gone far to re- 
move the error and establish the truth, From the preface to 
a small pamphlet containing the programmes of the five con- 
certs for the season, we extract the following, which discovers 











the origin of the scheme from which such glorious results may 
be reasonably anticipated :— 


Though the formation of the Society is but recent, the system of which 
it is the result has been for many years in operation. A small party of 
amateurs, well known in musical circles as the Queen Square Select 
Society, had gradually associated with them many leading professors, 
foreign as well as native, who were induced to a careful study of the 
principles upon which success in Quartet-playing depends; and these 
being applied to the later works of Beethoven in that class, his posthu- 
mous Quartets, their true character soon became manifest. As invita- 
tions were freely given to persons of sound taste and unprejudiced mind, 
the circle of converts gradually extended; and then the idea presented 
itself of spreading more widely the pleasure enjoyed in that small circle, 
by the formation of the present society. 

The head of the “ Queen Square Select Society” is well 
known to be Mr. T. M. Alsager, to whose suggestion and 
exertions we doubtless owe the existence of the Beethoven 
Quartet Society, and to whom a deep debt of gratitude is due 
from every one whose heart is capable of being touched by 
music, and whose thoughts can be exalted by contemplation 
of the greatness and nobility of art. The following shows the 
method on which the programmes are constructed :— 

The programmes now published were those prepared for the first sea- 
son; but they are intended to be permanent. In making the selection, 
great care has been exercised in producing the most marked contrasts of 
which the series is susceptible; while the order of them, ascending 
gradually from his earliest, through his middle age, to his latest and most 
finished compositions, is calculated to elevate the mind of the hearer, to 
enablé him to comprehend those truly refined and original works; works 
to the proper deacription of which all language, all epithets, seem weak, 
vain, and unsatisfactory. 

The permanency of the programmes is the result of admi- 
rable policy and forethought ;—you cannot insist upon a truth 
too frequently, and the oftener you tell it in the same language, 
the more likely is it to become familiar to the mind of the 
neophyte. The great truth about the supremacy of Beeth- 
oven’s Quartets will thus be uniformly enforced for five suc- 
cessive years:—who may anticipate the result? To M. 
Scipion Rousselot, a violoncellist and composer of high dis- 
tinction, the Society is indebted for a eorrect edition of the 
whole series of seventeen Quartets. He has carefully expunged 
from the scores the numerous errors that have hitherto ren- 
dered many parts of themobscure.* In 1845, the first season 
of the Society’s career, the executive artists engaged were M. 
Vieuxtemps, Signor Sivori, M. Sainton, (violins) —Mr. Hill, 
(tenor), and M. Rousselot, (violoncello). {On one occasion 
Teresa Milanollo took the first violin in an early quartet of 
the composer. Last year there were five meetings. This 
year there will be eight, the last three to be devoted entirely to 
Beethoven’s great precursors, Haydn and Mozart. The five 


* From his copies, the new edition in course of publication by Messrs, R, Cocks 
and Co., is printed, by permission of the Society. 
































































Pe SRNR aR ays, TR a a i 





118 THE MUSICAL WORLD. 





oo 


meetings allow of but three quartets at each, and we conse- 
quently are compelled to lose two—rNo 6. and No 14. 

The first meeting of the second season came off on Mon- 
day, at the rooms in Harley-street, before #° brilliant audience 
of amateurs and professors. The scheme comprised the First 
Quartet, in F major—the ninth, in C major—and the twelfth, 
in E flat major. The F major was composed in 1791, and 
dedicated to Prince Lichnowsky ; it was the third effort of 
Beethoven in this species of composition—was first performed 
at the Prince Rasumowsky’s by his own chamber musicians, 
and was sold by the composer for a sum equivalent to five 
pounds sterling of the British realm! It opens thus: 
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This quartet is well known, and generally considered one of 
the author’s best. The C major was composed in 1808, and 
dedicated to Prince Rasumowsky, by whose chamber band it 
was first performed, under Beethoven’s own direction; it was 
sold by the composer for fifty ducats. After half a dozen 
bars of sustained chords for the quartet, the Allegro com- 
mences with a subject for the first violin, thus :— 


This quartet is among the sublimest of the composer’s 
works. All the movements are on a grand scale. The 
Andante, in A minor, six-eight measure, is endowed with a 
mysterious beauty that seems hardly of this world; we can 
compare nothing to it but the Allegretto in the same key from 
the Seventh Symphony. Both are inspirations from above. 
The E fiat—composed in 1824, dedicated to Prince Galitzin, 
at whose suggestion it was written, first performed by the 
Baillot party in Paris, and sold by the author for fifty ducats— 
commences with a few bars Maestoso, leading to an Allegro 
teneramente, which sets out thus :— 

Allo. teneramente. 
a oe 
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It is one of the most abstruse and elaborate of all the 
quartets—but is full of mysterious beauty and __ infinite 
imagination. The artists engaged on Monday night, and who 
will officiate during the season, were Signor Sivori, M. Sainton, 
Mr. Hill, and M. Rousselot. Signor Sivori led the first and 
third quartets—M. Sainton the second. It would be difficult 
to meet with a more perfect ensemble. Each of these artists 
is an accomplished master, and it would be invidious to make 
comparisons where no other difference was remarkable than 


that which results from individuality of style, Encores are . 





not the etiquette at the Beethoven meetings—but applause is 
in order, and that which welcomed the exertions of the “* iii- 
comparable four” was enthusiastic, unanimous, and long 
continued. Among those present we observed, Messrs. 
Moscheles, Macfarren, Neate, Beale, Costa, Wessel, Billa, 
Oxenford, Chorley, Lindsay Sloper, Jules de Glimes, Kroff, 
Wallace, Salaman, Goffrie, Anderson, Guynemer, H. Gries- 
bach, T. Cooke, Begrez, Sir George Smart, &c., &c., &c., 
besides the president, vice-president, and committee.? 


The Mew Critic of the PMorning 
Chronicle. 
(From a Correspondent,) 

Srtr,—You do injustice to Mr. Jenkins, or Mr. Gruneisen, 
or whatever his name may be—he of the Chronicle, I mean, 
I must positively take up the gauntlet in his defence. I 
would take up the Dr. Gauntlett, but he is already employed 
on the Chronicle—not by the proprietor, but by the critie 
whom they have engaged. [The second notice of Don ees 
the article on the Exeter Hall organ, and another on Gray an 
Davison’s Trinidad organ, were written by Dr. Gauntlett.] 
The successor of Mr. Hogarth is by no means so shallow a 
person as you represent him. Though he may not know the 
difference between a drum-stick and a chord of the seventh, 
he has managed to get engaged as musical eritie to three 
papers—the Britannia, the Illustrated London News, and the 
Morning Chronicle. Moreover, he wrote letters to the Morn- 
ing Herald about the Beethoven Festival at Bonn. Moreover, 
he was for some years engaged on the Morning Post—subse- 
quently on the Maestro—and finally on the Great Gun, Of 
the two last-named yo tgs prints (now unhappily defunct) 
he was sole editor—which may account for their early death. 
All this could not have been effected without a considerable 
amount of brass. The latter quality I believe you do not 
refuse him—bhut I want to show you that brass is not his 
whole stock-in-trade. The critic of the Morning Chronicle is 
a complete Jack Humphries in his way. Having no ideas of 
his own upon any subject whatever, he cleverly avails himself 
of those of others. If, by chance, being left to his own re- 
sources, he commits himself (no infrequent oecurrenve), he 
engages Dr. Gauntlett, of the concerto-organ, to lift him out 
of the mire. Instance the articles on Don Quixotethe first of 
which entirely betrayed the ignorance of the writer, while the 
last was redolent of a kind of professional slang, which was 
the characteristic of the ‘* Musical World,” when in the hands 
of Mr. Gruneisen’s co-labourer, and which threw dust in the 
eyes of superficial readers. But the Doctor having his own 
purpose to answer, invariably gets his employer into scrapes 
and the second article of Don Quixote, though it appeared 
within a week of the first, flatly gave the lie to almost every 
word of it. The great sufferer by such derelictions, however, 
is the journal the columns of which they disgrace—and no 
wonder that the Morning Chronicle has become the laughing- 
stock in all musical circles. But still, few will deny the 
Machiavellian sagacity of the present critic—indeed, it has 
become already a received axiom. 

Again, in historical matters, of which our critic is as pro« 
foundly ineognizant as of music, he has the tact to induce the 
celebrated dramatic writer of the ———— to exchange notes 
with him. For the historical notes of the ———-- the musical 
notes of the Chroniele are given—and thus we have the redoubt- 
able eriticism on Benedict’s Crusaders, and the second notice 
of Verdi's Nabucco, In the former there ts such a splitter 
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about the Man in the Mountain that we are inclined to take 
the writer for one of the ancient assassins of the Christian 
King’s subjects, instead of a modern assassin of the Christian 
Queen’s English. In the latter the Ox and the Cow of Osiris 
and Isis are treated of as learnedly as though the critic 
were half brother to the Calf of Aaron, and had ob- 
tained his information from that quarter. It is true, the 
————- erudition in its new dress is very unlike its former self. 
Most of the truths are perverted, and the information adminis- 
tered in homceopathic doses, the efficacy of which is neutralized 
by counter-stimulants from the critic’s own laboratory. For my 
own part I did not believe the report when I first heard it; 
but'a gentleman told me positively that Jenkins gave out in 
a well-known music shop that he and the critic had 
changed notes, musical for historical, and vice versd. The 
difficulty is to guess what advantage accrues to the by 
the arrangement—for, ignorant as Jenkins is of history, he is 
in utter darkness about all that relates to the art of music. 
Whereas, on the other hand, the critic is well known 
to possess considerable musical acquirement, and very exten- 
sive reading on the subject. However, I presume, “ the Doc- 
tor” is the store-room out of which Jenkins draws a sufficiency 
of blue fire to dazzle the eyes of his friendly contemporary, and 
induce him to hand over sterling notes in exchange for his own 
dross. And yet when I reflect upon it I cannot think otherwise 
than that Jenkins was romancing. Perhaps he wanted a copy 
of the score of Nino (Milan edition), to find out the precise 
place where “* young Verdi” has copied an F and an F flat (!!!) 
from Mendelssohn's Lob-gesang—(see second notice of Nino— 
Morning Chronicle, Monday, March 9.) But I have said 
enough to shew that the Morning Chronicle critic is a far more 
cunning man than his writings would lead one to imagine.—H. 


[We do not believe one word about the exchange of notes. 
The ———«=<= critic is too wary and sensible a person to give his 
ld for the brass of such a saltimbanque as Jenkins. If Jenkins 
said it, he has uttered, out of print, what he is constantly 

in the habit of uttering in print—an untruth.—Ep. M. W.] 
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Menora, 
(Concluded from our last.) 


Ano left, and right, how swift in flight 
Pass’d hedges, trees, and mountains: 
How flew on right, and left, and right, 
Towns, villages, and fountains, 
“Dearest! dos’t fear? The moon is high! 
Hurrah ! the dead can swiftly fly ! 


How flew they in the moon’s wide light, 
Soon into distance speeding ! 

And overhead, how quick in flight 
Were Heavens and Stars receding ! 

“ Dearest ! dost fear? The moon is high ! 

Hurrah! the dead can swiftly fly ! 

Dost fear the dead, my own love:” 

“ Oh ! leave the dead alone, love!” 


My steed! methinks the cock doth crow ; 
The sand is just expended ; 

My steed ! the morning air I know, 
Quick, hence ! our course is ended : 

Achiev’d, achieved now is our ride! 

The nuptial chamber opens wide! 

The dead ride swiftly striving ! 

The goal, the goal’s arriving !’” 


And swiftly tow’rds an iron grate 
With tearing speed they thunder’d : 
With a slight switch he strikes the gate, 
And lock and bolt is sundered. 
The doors unfolded, creaking wide, 
And over graves still on they ride, 
With tomb-stones round them gleaming, 
On which the moon is beaming. 


Look ! in the twinkling of an eye, 
Ho! ho!—a ghastly wonder ! 
Piecemeal the rider’s garments lie, 
Like tinder-shred asunder. 
A skull, of tuft and queue bereft, 3 
A naked skull alone is left ! 
A skeleton, before her 
Holds scythe and sand-glass o’er her! 


The black horse wildly snorts and rears, 
And breathes forth sparks ; and shrinking 
From underneath them, disappears, 
Quick vanishing and sinking. 
Wild howling, fills the welkin round, 
And groans from the deep grave resound. 
Lenora’s heart, just shivering, 
*Twixt life and death is quivering. 


And now beneath the moon’s pale glance, 
Round in a circle scowling, 

Lock’d hand in hand, the spectres dance, 
And to this tune are howling ; 

*Forbear! forbear! though breaks the heart 

*Gainst God in heaven take no part. 

Now from thy body sever,— 

God save thy soul for ever!” 


Arsert SmiTHi 


THE END. 
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Dost fear the dead, my own love?”’ 
* Ah, leave the dead alone, love!” 


See there! about the gallows’ height 

Round the wheel’s axle prancing, 

Seen dimly in the pale moonlight, 

A shadowy mob is dancing. 
“Halloo—there ! rabble! Ho! come here! 
Come, mob, with me—and follow near! 
Our wedding-dance be skipping 
When we to bed are tripping.” 


And quickly on the mob did rush 
Behind them, noisy-clattering, 
As whirlwinds through the hazel-bush 
Send down the dry leaves pattering: 
And further, further still, the steed 
Flies like the wind, with whistling speed ; 
The horse and rider quivering 
And spatks and pebbles shivering. 








Frencn Prays,—Une femme de Quarante ans—Comedy 
in three acts by Mr. Galoppe Donquoire.—We are under 
great obligation to the management for the reproduction of 
this piece, which we have already noticed in terms of unquali- 
fied approbation; a second hearing on Monday last, con- 
firmed us in our opinion that a better comedy has not been 
produced on the French stage for many years. It is full of 
genuine wit and good writing, and reminds us most forcibly 
of the better pieces of the old school of French comedy, that 
of Moliére, Piron, Destouches, &c. We too frequently find 
our modern comedies mere vehicles for jokes, good or bad, 
as the case may be, strung together without regard to unity of 
character or situation—producing the effect of an after-dinner 
story told by an injudicious narrator, just at the very wrong 
moment, and which, consequently, bores more than it amuses. 
Une femme de Quarante ans, on the contrary, is a real, ster- 
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ing comedy. The points,and they are numerous, all arise 
out ofthe situations, andsconsequently all tell. The author 
is never led» aside, by:the desire of producing extraneous 
effects, from the natural:and gradual development of his. cha- 
racters. This is particularly the case with ‘the heroine of the 
piece—who, though reconciled to her husband, and confiding 
inhis affection, is still evidently anxious and doubting. 
Count Gaston de Silly, is a young fashionable, as the author 
terms him. By the way, how gratingly these English. words 
fall upon ‘the ear—groom, comfortable, sport, tilbury, §c., §c. 
We should prefer their rejection altogether. Even in the most 
indulgent, they create something between a smile and a sneer. 
The Count has lived a joyous bachelor’s life; and having ex- 
hausted his patrimony, finds himself one day, pennyless and 
alone with a brace of pistols before him, resolved.to wind up 
his affairs ina ‘summary, if not a satisfactory manner. A 
visit from his guardian induces him, however, to. think better 
of it, and he marries a woman. of forty, who has,plenty of that 
necessary ingredient, money. This, though mot exactly the 
thing, is atonedfor in the sequel by 'the,Gount’s sincere at- 
tachment to his wife—and during two. months. which, they 
pass together at -her chateau, in Britanny, he presents a 
model forall present and future--husbands. We are intro- 
duced to the loving.couple:at their house in Paris, where the 
wife fancies they will eontinue the: same, simple and charming 
pastoral life. “Alas! poor. woman, the:air of/the capital dissi- 
pates the spell of rural felicity. . The Count receives the visits 
of his friends, they talk over, past'times, and Dubois, the 
valet, is despatched. for an opera ticket,.and a fashionable 
tailor. The wife enters, is present at, part of their conversa- 
tion, and a little scene of matrimonial jarring’ ensues, such as 
married people not unfrequently get up forthe especial edifi- 
cation of their visitors... The Count begins to.see his position 
in a ridiculous light, and is net ld. The wife, afraid of the 
influence of D’Ornay, the oldest, associate of her husband, 
hates him as a matter of course; the latter however retires, 
and a reconciliation takes place, through Madame’s superior 
tact and management. The husband tears up the opera box 
ticket and promises to spend his evening, as every decent 
husband should, quietly and domestically at home. But the 
sky is again overclouded. The Countess has a daughter, 
aged eighteen, a mere child as her mother describes her, “ no 
taller than that ’—and here Mademoiselle Martelleur gives us 
an admirable piece of acting, raising her hand about three feet 
from the ground and looking her husband full in, the face. 
This daughter is introduced to her new father-in-law, by a 
Madame de Nerval; but Madame, whose jealousy is always 
on the alert, hears of the matter and suspects some intrigue. 
She secks: her husband, upbraids him with bis. conduct past, 
present, and future, and reproaches herself for having thrown 
her fortune away ona heartless,profligate. The upshot of 
this matrimonial strife:is:a mutual.agreement to separate, and 
the Count -writes:to his notary to)-bring the necessary instru- 
ment. In the meanwhile the,daughter, returns,. and. the 
Countess, having seen her alight from the carriage and enter 
the house without recognising her, in an agony, of rage and 
jealousy, insists upon dragging forth the jade who has 
dared to pollute the sanctity of her threshold. ie confusion 
may be well imagined when she beholds her daughter. Shame 
and remorse overwhelm and confound her; she humbly asks 
pardon of her husband, and of course obtains it. The friends 
- arrive, and the notary instead of having to separate man and 
wife, unites Hortense the daughter, and D’Ornay the Count’s 
friend. The acting was excellent in most instances; Made- 





moiselle Martelleur, identified herself perfectly with the part 
of the woman of forty—her acting was that of a consummate 
artist—her, little manceuvres to win over her husband—her 
mute appeal to,his generosity—her affection for her daughter, 
amoment obscured by her love for her husband—were all 
admirably pourtrayed. This part could not have found a 
more fitting prototype, and stamps her as a first-rate comedian. 
Her efforts were appreciated by the audience, who unanimously 
called her before the curtain at the end of the piece. The 
part of the Valet was played by Cartigny in that easy, confi- 
dent manner, whish seems inherent to the French actor, and 
makes him as much at-home on the stage as in his own room. 
The husband was capitally played by Rhozevil—and the other 
characters were well filled. Asmodée, or Satan, or the Diable 
a Paris, the after piece of the evening, would bewilder any 
one to described. Absurdity heaped upon absurdity, fifty 
conventional and forced emotions, in lieu of one real honest 
passion—a vast lack of wit, and a wonderful amount of in- 
trigue and strong positions as they are falsely called. Madame 
Doche, who plays Satan, is certainly an enchanting little imp— 
and enacts the part to the life. Pity she has not a better one 
to fill. M. Felix deserved the favour shewn him by a full 


house, Both were called before the curtain after the play. 
J. DE C———=8 


Drury Lane.—The Crusaders of Mr. Benedict has drawn 
crowded houses every night. The music is relished more and 
more by the public, and it is now generally allowed to be the 
chef d’ceuvre of its composer. The pantomime, and the 
Island Nymph with the clever Maria, are still running alter- 
nately. The business of the theatre could not be better. 

HayMarket.—A new farce, called the Jrish Post, has made 
a great hit at this theatre. Mr. Hudson, the hero, is amusing 
enough in his way and makes the audience laugh—but he is 
as much like an Ethiopian serenader as an Irish gentleman. 
The houses are crowded. A new comedy, by Douglas Jerrold, 
is talked of. Sir Bulwer Lytton’s Money, and Dion Bourci- 
cault’s London Assurance have been played during the last week. 


Princess’s.—The engagement of Mr. and Mrs, Mathews 
has filled the house every night at this theatre. Two new 
farces have been produed, both of which have been successful. 
The Ruins of Athens has been laid aside. We regret this— 
since the music of Beethoven, carefully performed, would save 
twenty times a duller piece from being tiresome, 


Her Maggsty’s THeatre.—Verdi’s Nino, and the ballet of 
Catarina have been repeated twice since our last, and will be 
played to-night. .The houses have been brilliant. The new 
singers advance in public favor. Five more are announced, 
Verdi's Ernani will be played on Tuesday. 


Che Mount of Olives and the 
— Dob-Eesang, 


The ‘* Mount of Olives” was first performed on the 5th of 
April, 1803. _It was written in the first epoch of Beethoven’s 
career, before he had entirely assumed the style which in the 
Eroica symphony at once declared him the greatest and most 
original thinker of his age. Schindler, in his very unsatis- 
factory life of the great composer, has the following passage, 
relative to the “Mount of Olives.” 

“He wrote this work during his summer residence at Hetzendorf, a 


pleasant village, closely contiguous to the gardens of the imperial palace 
of Schonbrunn, where he passed seyeral summers of his life in profound 
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seclusion. There he again resided in 1805, and wrote his Fidelio. A 
circumstance connected with both these great works, and of which 
Beethoven many years afterwards still retained a lively recollection, was, 
that he composed them in the thickest part of the wood, in the park of 
Schonbrunn, seated between the two stems of an oak, which shot out 
from the main trunk at the height of about two feet from the ground.” 
The “Christus am Oelberge,” though popular all over 
Germany, was for a long time excluded from the English 
concert-room. The Redeemer speaks in the first person 
throughout the oratorio, which, according to the notions of 
our country, was regarded as profane. About twenty-five 
years ago, however, Sir George Smart published an edition 
of the work, in which this objection was completely obviated. 
The first person was changed to the third, and the story nar- 
rated instead of acted. The ideas of Beethoven were retained 
in strict propriety, and the meaning of the music remained 
intact, This version was publicly produced by Sir George 
Smart, when he conducted the oratorios at Drury Lane. Mr, 
Henry Smart, his brother (father to the accomplished young 
organist and composer, who now bears his name,) led the 
Orchestra. There was no necessity whatever for another 
modification, and the present version, under the name of 
Engedi, written by an Irish gentleman, Henry Hudson, Esq., 
M.D., and first produced at Exeter Hall three years ago, is 
altogether objectionable. The story is changed, and the ex- 
pression of the music suffers in proportion. Mr. Hudson’s 
version is taken from the first book of Samuel, and involves 
the persecution of David by Saul—Engedi is the name of the 
place of refuge to which David fled for safety. The music of 
this oratorio is so well known at the present time as to render 
detailed criticism superorogatory. That it is one of the chief 
master-pieces of Beethoven is allowed by competent critics. 
It is, indeed, magnificent and sublime, from the overture to 
the final chorus—the tremendous Hallelujah. The Mount of 
Olives, and the two Masses of Beethoven, are enongh to show 
that, had he lived to write more of the same kind of music, he 
would have equalled Handel on his own ground. The genius 
of Beethoven, like that of Mozart, was universal, and they 
must be placed side by side, at the head of all musicians, 
living and dead. The performance of the Mount of Olives, 
on Friday night, at Exeter Hall, was, on the whole, credita- 
ble to the Sacred Harmonic Society. The solos were en- 
trusted to Miss Birch, Mr. Hobbs, and Mr. Phillips. Miss 
Birch’s superb voice told with thrilling effect in the recitatives ; 
and her air, with chorus, “ Oh, praise Him all ye nations,” 
was equally to be commended for its pure style and faultless 
execution. Mr. Hobbs wants both stamina and dignity for 
such music as Beethoven's ; the opening accompanied recita- 
tive, “ Jehovah, hear, oh, hear me !” the loftiest declamatory 
inspiration in the whole range of modern music, was, in his 
hands, powerless and ineffective. Mr. Phillips sang with 
energy and discretion, The chorusses, and the instrumental 
accompaniments, have not yet reached that perfection which is 
remarkable in the performance of Handel’s Messiah, and 
Haydn’s Creation, by the same Society. “Mendelssohn’s 
Lob-gesang is perhaps, the greatest work that has proceeded 
from any German composer since Beethoven. It is great in 
plan, great in development, and masterly in detail. It is the 
first of a set of sacred symphonic cantatas which the composer 
long ago projected. As its name implies, it isa hymn of 
praise to the Divinity. . The first movement, the longest and 
most elaborate ever written, except, . pethaps, the allegro 
maestoso, which commences the ninth symphony of Beethoven, 
is based on a Gregorian. chant, which is worked with 
marvellous variety and skill, The use of the trombones in 





this movement is extremely grand and impressive. Mendelssohn 
declares the trombone to be exclusively a sacred instrument, 
and rarely uses it in his secular compositions. The allegretto 
in G minor, with its interwoven episode of the chorale, is one 
of the happiest inspirations of Mendelssohn. An objection 
may be made that it is rather a song of love than a religious 
invocation; but its: exquisite beauty turns the rigidity of 
criticism into the extasy of admiration. 1t must be a stern 
nature that could resist such appealing loveliness. The 
adagiv religioso is precisely what its title predicates—a fervid 
strain of solemn adjuration; and yet it is overflowing with 
that melancholy feeling which Charles Lamb pronouuces the 
essential quality of all high poetry. ‘Shakspere, Shelley, and 
Keats would seem to attest the truth of Elia’s doctrine ; and 
Mozart, Beethoven, and Mendelssohn strengthen his position. 
The last part of the Lob-gesang—like the “Ode to Joy” 
(ninth symphony,) of Beethoven—is a connected series of 
vocal pieces, choral, concerted, and solo, with full instru- 
mental accompaniments. The theme is an outpouring of 
praise and thanksgiving to the Creator, for his manifold 
blessings and mercies, for the infinity of his power and the 
immensity of his wisdom. It comprises a chorus, “ All men 
praise the Lord,” formed on the Gregorian chant which pervades 
every portion of the work—a soprano solo and semi-chorus ; 
** Praise thou the Lord”—a recitative and air for the tenor, 
“* He counteth all your sorrows,” followed by a chorus on the 
same theme, “ All ye that cried unto the Lord,” heightened 
and coloured by florid counterpoint in the orchestra—a duet 
for soprano and contralto, with choros, “I waited for the 
Lord,” a melody ‘redolent of Paradise—a solo for tenor, ‘‘ The 
sorrows of death,” gloomy and desponding—a soprano solo 
and chorus, ‘‘ The night is departing,” preceded by a recita- 
tive, ‘“‘We called through the darkness,”’):a master-piece of 
dramatic power and picturesque imagery+=a chorale, ‘‘ Let 
all men praise the Lord,” solemn and impressive—a duet for 
tenor and soprano, ‘‘ My song shall always be,” and a final 
chorus, ‘‘ Ye nations, offer ‘to the Lord,” one of the grandest 
choral inspirations since Handel. Throughout this dazzling 
succession of imaginative movements, the charm of complete- 
ness is triumphantly attained. Mendelssohn has produced no 
other work so entirely great in all.its parts, and so compact 
and finished as a whole. The solos were entrusted to Mr. 
Hobbs, Miss Birch, and Miss Dolby. Mr. Hobbs sang cor- 
rectly and without effort. The ladies were admirable. The 
duet, “I waited for the Lord,” was one of the greatest ima- 
ginable treats, and the encore was spontaneous and unanimous. 
Miss Birch sang with delightful repose, and» Miss Dolby 
mingled her charming contralto tones. with the high soprano 
notes of her sister artist, in a manner at once‘natural, musician: 
like, and effective. The choral accompaniment of male voices 
was beautifully subdued. The other chorusses were. generally 
well executed, and the symphonie portion of the cantata was 
performed with great energy’and point by the band. The 
hall was filled in every part, andthe’ audience were evidently 
pleased with their entertainment. 

[For a portion of the abeve we are indebted to the 


Morning Post.] 











Horeign Entelligence, 


Panrts.—I began a letter to you last week but was too indo- 
lent to finish it. Musical taste is taking such an odd turn in 
Paris, and in London, that I have scarcely courage to write 
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on musical subjects. There was Felicien David, last year, 
with his Desert, who persuaded the people that he was another 
Beethoven, and something in the bargain. I strove my ut- 
most to rout the fallacy, in the teeth of ‘Berliozyapd ita’ other 
champions. Scarcely has one bubble burst-searcely -has 
David been consigned to his proper place among the “ medio- 
crities”—when another floats upon the air. Verdi is now the 
rage—Verdi, who is not one half a David, has risen, by the 
caprice of fashion, to a height of reputation in the operatic 
world, to which the very “‘Swan of Pesaro’) never: dared | to 
aspire, “ A regenerator !”—is the cry—a regenerator of the 
Italian school of music. A composer who unites’the: brilliant 
fancy of Rossini, to the learning of Cherubini and the passion 
of Mozart! Credat Judeus Apella! Sure am I that Verdi 
himself, a quiet man without more esprit thun ordinary, is the 
last to comprehend the sublimities of which he is accused. 
Poor fellow! He cannot write namby-pamby operas for his 
bread and butter, without having the mantle of Rossini thrust 
upon his shoulders, and the feathers of Mogartestuck into his 
cap. How has he sinned to be thus forced into a position 
which from his incapacity to maintain it must eventually 
throw him into universal ridicule? The most Verdi 
ever dreamed of, in writing his operas, was to~sustain his 
position as'a humble imitator of Coppolay who is a humble 
imitator of Ricci, who is @ very humble imitator of Doni- 
zetti, who is a very very humble imitator of Bellini, who 
nourished himself on the rinsings of Rossini’s medicine bottles. 
What on earth are all the folks dreaming about? * And what 
ean have influenced the philosophical Times, the sensible 
Herald, the artist-like Daily News, and the fashionable Post, 
that they thus exalt the veriest dregs of mediocrity intoa posi- 
tion of the dizziest eminence? I think nothing of the shop-cri- 
ticism of the Paris prints—of the admiration of their own cata- 
logue 80 warmly expressed by M. M. Escudier, or of the brilliant 


*» bonhomie-ism of Jules Janin and Gauthier. But surely the 


staid press of England, so conceited of its independence, can- 
not have been moved by back-stair influence to declare publicly 
what it repudiates privately? And yet it must be so; if the 
critics be not bought, they are stark mad, and I scarcely know 
which to hope is the case, If you havevheard any-of-Verdi’s 
operas—and they are all alike—you cannot have failed »to 
discover the want of every requisite for goed “music which 
they display. You cannot have missed seeing that his ideas 
are scant and vulgar, his instrumentation noisy, unmeaning, 
and thin, and his general musicianship that of the merest tyro. 
How then can you explain his extraordinary jump out of the 
obscurity for which nature has so lavishly endowed him? 
What purpose is answered by the promulgation of dire bad 
music among civilized and, so-called, musical nations? I am 
bewildered. So much so, indeed, that the other night I went 
to the Jtaliens to hear J] Proscritto ( Ernani.), convinced that 
I was wrong and determined to prove it. ~But all my reso< 
lution could not enable me to sit out to the'end of the opera. 
So dull and vapid, so stale and wearisome, so inexperienced 
and stupid a work I never listened to, since 1 listened to 
Nabucco—and that is decidedly worse. But to leave grum- 
bling—I must tell you what news I can muster. 

First, then, I attended the concert of the much “talked of 
German pianist, Herr,Goldschmidt. He was to eat up Herz, 
Thalberg, Liszt, Leopold de Meyer, and Madame Pleyel, as a 
pianist—and as a composer for the piano, he was to make 
Mendelssohn, and Sterndale Bennett shake in their shoes, 
In all this, however, he essentially failed. As a pianist, he 
thay rank with the Prudents and the Dohlers’—as a com- 


exceeded by twenty minutes the usual hour of terminating 








poser, he can hold no kind of distinction. He has a good 
rattling execution, and plays passages of thirds exceedingly 
well. An overture and concerto of his composition were per- 
formedy—and though the-erchestra,wasigoarse and imperfect, 
I heard eno to cone there was nothing in Herr 
Goldschmidt that at any future pefiod would be likely “ to set 
the Thames on fire.” He was well received, both by the pro- 
fessors and amateurs who were present, Your excellent 
friends M. and Mad. Blaes Meerty, produeed a great sensation 
at a recent concert ‘given ‘by the proprietors of La France 
Musicale. M. Blaes performed a romance by Adolphe Adam 
Le retour de'la-Montagne, and a fantasia of his own on airs by, 
Bellini. His lovely quality of tone, no less than his poetical 
style and improachable mechanism, won the applause of the 
whole room. M. Blaes is certainly the most expressive per- 
former on the clarionet now living, while his execution is 
scarcely less facile and sure than that of Signor. Cavallino. 
Mad, Blaes, sangLe retour de la Montagne to the obligato 
clarionet ¢f her husband, ~- The mellow voice and quiet clas- 
sical style of this charming and unassuming artist elicited the 
admiration it deserved. The rest of the concert was of no 
moment. Duprez has been performing Edgard ‘in Donizetti’s 
Lucia, for the first time, at the Academie. In spite-of: their 
recollections of Rubini, the French public tecei a him with 
enthusiasm, and at/the end of the opera he was-called before 
the curtaifi. *M@lle Nau was a gtaceful..and efficient Lucia, 
Batroiblet Was"hGarse, atid anapology Was_made for him. 
Duprez has dedicated his Art du Chant to Rossini—in return 
for which the great composer has sent him a-very flattering 
and friendly letter from Bologna. Leopold-de Meyer has 
sent over some new compositions from New: York. Among 
them are the Danse du Serail, which you know—the Souvenir 
de (Europe and the Fantaisie Americaine—in the last of 
which is introduced ‘‘ Yankee Doodle” and ‘‘ Hail Columbia!” 
Halévy's ‘‘ Mousquetaire de la Reine,”-has been performed at 
the Tuileries, but wes coldly received by the royal auditors, 
I have plenty more to tell you, but you must wait till next 
week. D. B. 
Franxrort.—(From the Diclaskalia,)—We have often 
had eceasion-to- mention Mr. Aguilar as an artist of high ac- 
complishment. This young-man~belongs to the inspired of 
his art, for his eompositions-are the result of a carefully culti- 
vated talent, and ll his designs have a-good direction. He 
appears particularly to admire Chopin, whom he.has industri- 
ously studied, if not taken asa “model: far,, however, from 
servilely, adhering to this “ master’s massive and peculiar 
style, or to his profound melaneholy, our young artist imitates 
only his better qualities, namely, a grand and luxurious ima- 
gination. This we perceived in his ‘‘Grand Fantasia” in A 
minor, for the pianoforte, where independency and originality, 
at once astonished the uninitiated-as-well as the artists. Mr. 
uilar retains the seriousness of the German composers, 
without neglécting the more pleasing pert of the art, for 1 his 
compositions produce an equally powerful effect on the mind, 
and the cultivated ear. In a word, Mr. Aguilar stands above 
the superficialities of the present day, and in saying this, we 
believe we can bestow no higher or better praise on the valued 
beneficiaire. Not less deserving was Mr. Aguilar-in his con- 
ception of other works, ashe proved on this occasion, in 
Beethoven's grand air, op. 97—and in Moscheles famous duet 
‘“‘ Homage @ Handel.” The concert was numerously at- 
tended, and the audience appeared so well entertained that 
not one left the saloon till the last note was over, although it 
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these amusements:—[Mr, Aguilar was a pupil of our highly 
esteemed English professor, Mr. C. Neate,—Ep. M. W.] 
Mapriv.—Notwithstanding the political dissensions so long 
existing in this fine city, music is progressing, in spite of 
all opposition. The musical movement is ina great measure 
influenced by two journals especially devoted to the subject ; 
the most distinguished and bestknownof which is the Iberia Mu- 
sical, There have also been several new publications on music 
and singing issued lately from the Madrid press, of considerable 
merit ; and at Salamanca an unusial mark of respect has just 
been evinced in regard to the profession “by the ayuitamiento 
having voted a solemn funeral ceremony at the obsequies of 
the deceased Maitre de Chapelle of the cathedral of that city. 
A musical composer, of the name of Miro, has also just been 
named a knight of the Order of Isabella. A new singing 
school has been established within the last’few months, the 
pupils of which lately executed a mass at the church of San 
Lorenzo, in a style that met with high praise. 


Leipsic.—The news of Moscheles acceptance of the Pro- 
fessorship of the Leipsig Conservatoire, when announced by 
Mendelssohn at the last meeting of the committee, was re- 
éeived with loud cheering. “"The committee voted "a congratu- 
latory letter to Moscheles, in which they express their great 
satisfaction in having procured his valuable services. The 
Conservatoire will now become one of the best musical sehools 
in Europe. There are the greatest masters of any country 
in the highest branches—Moscheles, piano; Mendelssohn, 
composition ; Hauptmann, theory; David, violin; and lec- 
tures on history and aesthetics by Dr. Brendel. The entire 
expense for all branches for a single pupil is eighty dollars 
(112. 10s) Parish Alvars has been playing at the Abonne- 
ment concerts with great success. “A new symphony and a 
harp concerto of his composition were performed. Mdlle. 
Christiani, the female violoncellist, has produced considerable 
sensation at the same concerts. 








Letters from Wienna 


Noy 1. i . 
“Vienna, February’sth. 

“ Kennst du das Land?” not where the “ eitronen bliihn,’’ but wiicre 
hospitality blooms, where “ gemiithlichkeit” bleoms, where the women 
have blue, laughing eyes, auburn tresses, and’th€ very joyousness of chil- 
dren in their mien—where music, that heavenly eid, has as a feeling 
entered into the very bones and marrow of the people. In short, know- 
est thou Vienna—with all its gaieties, its smiling Prater, its verdant 
Glacis, its Bastey promenade, its Graben, its theatres, its public balls, and 
its music? If not, congratulate thyself; for thou hast at least one de- 
lightful pleasure to come. Hn attendant, however, perhaps a little 
account of life, social and musical, in that famous city, as I found it on 
my first visit some few years back, may not be disagreeable to you. Shall 
1 begin by telling you of my journey to it from Frankfort-on-the-Main ? 
That } might-describe, were 1 not sure-that it would tire your patience ; 
but the feeling with whith I took my seat in the “ Eil-wagen” of the 
Prince of Thurn and Taxis, bound for Wien, I do not hope to give you 
an idea of. Imagine the sensations of an enthusiastic artist of nineteen 
about to visit for the first time that, to the musician “‘ city of the heart,” 
called Vienna ; for do not the greatest names that have adorned the art 
belong to its annals, and. was it not there that Haydn, Mozart, and 
Beethoven lived and wrote? Who shall describe that first going forth into 
the world, the morning of the soul, when a@ thousand young feelings 
spring to life, like flowers in spring-time from’the earth? That ‘fresh- 
ness of the heart” which out of everything we see 


* Extracts sensations beautiful and new,”’ 


when our feelings appear to find an echo in all bosoms, and the whole 
world seems to rejoice with us? It is that we are young and happy. 
* Pale pain’ has not yet crossed our path, and meh the most morose and 





sterling violin player of the classical school, a clever composer, and one 








selfish hesitate to disturb so dear a dream. Dream on! think they— 
the storm cloud will gather, its thunder wi!l arouse thee, and thou wilt 
awake in tears; till then, dream on! but see—the horses are put to— 
the postillion blows his horn—the words “ Farewell!” ‘* God bless you !”” 
which always bring a ball into the throat, and an aching to the eyes, are 
spoken! Away we go! and if the horses would but galop as fast as the 
postboy blows, we should rival the railroad in locomotive speed. Night 
has already fallen. My travelling companion, a stout German, whom I 
have made several abortive attempts to draw into a French or English 
conversation (my German being only in the bud), is growing somnolent— 
his ‘‘Oui”—“ Non” and “Je ne barle bas peaucoup le. Francais,’”’ are 
dying-away, and all is growing still. The following day we arrived at the 
ancient city of “‘ Niiremberg,” where I went to see Weber's “‘Freischiitz,”” 
which was most miserably murdered by the singers and hand. The 
‘Fincantation scene,” excited my risibility to an extent that would have 
shocked Lord Chesterfield, who considered it beneath the dignity of a 
human creature to /augh ; and yet man is the only animal that really can 
laugh ! it is the peculiar privilege of our species, Man is the only laugh- 
ing animal,~ because he is the only one endowed with the faculty of 
reasoning upon things; a faculty which enables him to sce the absurdity 
of a great many Of them, And the more a man may have cultivated his 
reason, the more likely he is to laugh at what is contrary to it. But I 
digress. Away we go again! once more en voiture; en route for Re- 
geusburg—for Linr and at length for Vienna, where I arrived, after 
upwards of five days of almost uninterrupted ‘‘ Eil wagen”’ travelling. 
No matter—tired as I was, I made my way the same evening (I hardly 
know how, for the distance was considerable from my hotel) to the Opera- 
house, expecting to hear an opera by Mozart or Spohr, or at least some 
eminent German composer... What was my disappointment on entering, 
to find they were performing the “ Liebes-Trauk,” (L’Elisir d’Amore,) by 
Donizetti, ‘which, although a pretty partition in itself, is certainly not the 
class- of work~ I looked for at the principal Opera-house of Germany. 
The opera, however, was.admirably sung. So charming an “ Adina” as 
Jenny Lutzer (the then reigning favourite of the Viennese) I have never 
see. Wild was the tenor, Forte (an excellent Buffo) the Dulcamara, and 
Schobert (a kind of German Fornasari) the Corporal. The orchestra, 
under the direction of Conradin Kreutzer, was magnificent. The theatre 
(which is called the Kiarntnerthor) is handsome, and; I should judge, 
nearly as large as Drury Lane. The entire performance was over by ten 
o’clock, and I fumbled my way back to my hotel, heartily tired and 
sleepy. There are five theatres in Vienna, viz.—The Kiirntnerthor (Opera- 
house), Burg .or Court Theatre) for the legitimate drama, the Leopold 
and Joseph—Stadt theatres, and the Theatre an der Wien, for miscellan- 
eous performances. The two principal establishments are aided by the 
government ; the others are private speculations. At the period of my 
first visit, the companies of the leading theatres were very strong. At 
the Opera, we had Jenny Lutzer, Van Hasselt, Barth, Wild, Forti, Scho- 
bert, and Staudigl, as vocalists; Conradin Kreutzer as music director; 
Mayseder as solo violin; Helmsberger as. ‘“‘ chef-d’attaque,” Merke as 
principal violincello, &¢.&e. At the Burg, Mesdames Schroeder (mother 
of Schroeder Devsient), Retich, Fitchner, &c., Herren Liwe, Auschiitz, 
Rott, &c. &c., all first-rate artists. And I had the gratification of seeing 
frequently, at the latter theatre, admirable translations of the works of 
Shakspearé-and Sheridan Knowles gloriously-performed. After a few 
days residence in Vienna, I made the acquaintance of the son of Mozart, 
who, had he not been the son of his father, would have been considered 
a very distinguished and admirable artist. He was a very delightful pianist, 
and his interpretation of his father’s music (indeed, he seldom played 
any other) was the most perfect I ever heard. His compositions, al- 
though not distinguished by any striking vein of original thought, were 
still sterling and musician-like, and good enough to have gained him an 
excellent reputation, if he had not been called Mozart. A blessing go 
with the happy evenings I have passed at his house and in his society | 
Shall I tell you of our musical “‘soirees” every Tuesday evening ?—of the 
wondrous quartet led by Jauza, and supported by the violincello of 
Vorzaga? and how Mozart himself played? and of the extraordinary 
resemblance he bore to the most authentic portraits of his father? So 
strong was this resemblance, that when he was performing on the piano 
some work of his father’s, we could, by an effort of the imagination, 
fancy the little great man before us, ‘there in his habit as he lived.” 
Mozart (fils) had at that time the harpsichord in his possession upon 
which his father had composed the ‘ Zauberflite.’ It was a poor, super- 


. annuated instrumént. Sechter (the celebrated theorist and organist of 


St. Stephen’s), who was frequently of our party, essayed on one occa- 
sion to play a fugue upon it, but in vain ; it had. scarcely been touched 
since the death of its master, and now its voice was hushed, as his, its 
chords would yield no tone! Jansa, whose acquaintance I made at the 
house of Mozart, is, I think, little known to Englsh artists, He is a 
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of the best readers of chamber-musicin Germany. Vorzaga, the violon- 
cellist, is, to my taste, the finest quartet player in Europe. A few days 
afterwards, I was introduced to the celelebrated Herr-Fischof (first pro- 
fessor of the piano at the Conservatorium), and found him a most 
accomplished and intellectual musician. This gentleman has in his 
possession a valuable collection of munuscripts, by Bach, many of which 
he played me. | By the way, I must inform you that Professor Fischof 
has a great reputation amongst German artists for bis interpretation of 
Bach, which is indeed faultless. Should he ever consent to publish these 
works, I think théy*-will make a sensation amongst the cognoscenti. 
Amongst other ‘compositions which the Professor played me on that 
occasion, Were some by our countryman, Stérndale Bennett, of whose 
talent he expressed himself, in the warmest terms of approbation. In- 
deed, that was not. the only occasion by many on which «I had found our 
native artists meet that praise and appreciation from foreigners which 
they had looked for in vain from their own countrymen. Parish Alvars 
(the harpist and composer) is an immense favourite with the Viennese 
public ; and Robert Miller (the Scotch pianist), then a resident in Vienna, 
was considered one of the great pianists of the day—which is something, 
in the country of the Thalbergs, Liszts, Meyers, &c. Have I not already 
tired your patience with my Viennese recollections? If not, we will go 
presently a little deeper into the state of musical art in that time-hon- 
oured ‘‘ Capitale de la Musique.” 








HMiscellaneons, 


Mapame Prever.—/( La Belgique’ Musicale, March’ 12.) 
—The concert of Madame Pleyel,,so impatiently expected, 
will take place on Saturday. The ‘first question put; to "you 
by anybody you may meet is, ‘t Are, you going to be there?” 
and it results from the invariable responses in the affirmative, 
that the Salle du Grand Concert will be, on that day, the 
general rendezvous of the amateurs and connoisseurs of 
Brussels. There are special grand occasions on which, who- 
ever piques himself on his love of music, must be present, 
under penalty of being accused of high treason against the 
majesty of dilettantisme ; and it will soon be as. much a privi- 
lege to say you assisted at Madame Pleyel’s concert, as it is 
now a distinction to obtain the best places. The double 
pleasure of seeing and hearing the great artist to the best 
advantage, is easily understood. The aspect of the muse 
inspired, when she makes the soul of the instrument vent 
itself in passionate song—when she makes its innermost fibres 
vibrate under her ‘magnetic fingers—communicates to her 
hearers a sentiment more intelligent and profound of the per- 
fections of her playing. The execution of a musical compo- 
sition by a model thus accomplished, administers more than a 
mere lively sensation of pleasure—it leaves a desire in the 
mind to analyse, in order to obtain the secret, and thus becomes 
the object of a study as profitable to the progress of art in the 
particular of instramental execution, as it is appropriate to 
cultivate and form the public taste. Let us exclaim then, 
well assured of finding an echo from a thousand tongues— 
“On Saturday, at the Salle du Grand Concert.” 


M. Moscueuszs has announeed the renewal. of -his Matinées 
Musicales, which gave so much delight to the lovers of clas- 
sical music last season. 


Puitnarmonic Society.A meeting of the orchestra 
under Signor Costa’s direction, took place on Thursday after- 
noon. Beethoven’s mass in D minor was tried. It is to be 
performed at the concert on the 4th of May. The first concert 
takes place on Monday. Haydn in, B flat (No. 9), Beeth- 
oven s Eroica, overtures to Oberon and Les Deux Journées, 
and a violin concerto by Spohr, in G major, to be executed by 
M. Sainton—will comprise the instrumental portion of the 
programme, . 











truth of this report. 








Vocat Concerts.—Under the direction of Misses Birch and 
M. B. Hawes, Messrs. Hobbs and H. Phillips, an undertak- 
ing to revive these entertainments, is on the tapis. 


Ancient Concerts.—The first for the season took place 
on Wednesday, under-the direction of the Earl-of Cawdor— 
conductor Sir H. Bishop, organist Mr. Lucas... We:shall give 
the programme, and, venture a few remarks on these perform- 
ances in our next. 


M. Juxtien_has returned to town, after a brilliant and 
profitable tour. 


Me. Cartes Muntenrexpt, the eminent pianist and 
composer, has announced three concerts of classical chamber 
music, vocal and instrumental, at-which several MS. com- 
positions of his own will be produced for the first time. Mr. 
Muhlenfeldt has also provided a strong muster of well known 
artists to assist him. 

Queen Apetaiper’s Hosrirat Batt.—A grand ball took 
place at the Hanover Square Rooms last Tuesday, in aid of 
the funds of this institution; it was fully and fashionably 
attended. Mr. Adams’ band gave''the greatest satisfaction. 
The programme of the dances contained seven of the quadrilles 
and waltzes of Bosisio, who commences to be widely appre- 
ciated in this country. His quadrilles, “La villa reale’— 
“Le diable 4 Paris’——“ Clara de Rosenberg”““and the Mar- 
quises” waltzes, were greatly admired! (These are all pub- 
lished by Wessel and Co., sole proprietors of the works of 
Bosisio.) 

M. Prune, a Belgian violinist of very great reputation, is 
daily expected in London. 

Juxes Janin.—This distinghished man of letters is expected 
in London to-day. His stay here’ will be short—only eight 
days we believe.. M. Janin,wall. bring with him his abridged 
translation of ‘Clarissa: Harlowe, about which the literary world 
is highly curious. 

New Yorx.—The papers received by the last mail are 
filled with accounts of a concert given by Leopold de Meyer, 
at the Tabernacle, on Thursday, Feb. 5, by which his friends 
in England will learn with pleasure that he has recovered 
from his recent indisposition. 

Mr. W. H. Howmes, the ethinent pianist and composer, 
has been unanimously elected a member of the Royal Society 
of Musicians. 

Sacrep Harmonic Socirty.—A Selection (chronologically 
arranged) of Anthems and Cathedral Music, comprising speci- 
mens from the: works of Gibbons, Boyce, Purcell, Blow, 
Greene, Croft, Wise, Tallis, and other composers, is announced 
for Friday next. 

ALExANDER Dumas, the celebrated novelist, has obtained 
permission to erect a new theatre.at Paris, of which he is to 
be the manager. 


Fexix Goperrorp, the harpist and composer, who created 
a highly favorable sensation here last year, has arrived in town, 
from Brussels, for the season. M. Godefroid has recently made 
a brilliant tour in Holland and Belgium, giving concexts with 
great success at all the principal towns. a bia 


TamBurNI.—A report is prevalent, that Rubini has made 
it a stipulation in his engagement with the lessee of Her 
Majesty’s theatre, that the popular barytone, Tamburini, shall 
also be engaged. We cannot, be it understood, vouch for the 
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Dow Quixore.—This successful opera will be resumed ‘when 
the pantomime has had its run at Drury Lane—and is likely to 
continue before the public till the end of the season. It will 
be given as an afterpiece. 

Mr. Crement Wuire, having completed his engagement at 
the Plymouth theatre, has returned to town. Mr. White has 
been highly suceessful both in his singing and in his person- 
ations of Irish character, which have won him great popularity 
among | ibe connoisseurs of .Devon,., 








ZO Correspondents. 


Mr. Silberberg’s concert in our next. 
Subscriptions acknowledged in next week’ s number. 


Advertisements, 


CHOICE AND VALUABLE’ 


SACRED :AND: MISCELLANEOUS 
MUSTCAZL ‘ESR AR F. 


ater "Snel 5 
MANGHESTER. CHORAL "“SOGIETY,. 
"|. On TUBSDAY, the 24th day of MARCH, 1846. 
AT THE 


BXCHANGE DIVING. ROOM, .-MANCHESTER 
SALE.TO, COMMENCE. PUNCTUALLY AT ELEVEN O'CLOCK, 
‘ THE WHOLE OF, THE: WELL-SELECTED AND 


VALUABLE tLiBRART 


BELONGING TO THE LATE 


MANCHESTER,.,.CHORAL. SOCIETY. 
Cuainiog all the best Oratorios and other works of Handel, arranged by Dr. 
bow ‘es G, Perry, _ others, with generally va Gread organ S ps towing Bem 
an ity sets of cho: ts to. eac ‘a 100, ementi; ydn 
and Mozart's Messen by Novelio peor the Basses, and other sacred com- 

itions of Beethoven, Pergolesi, Cherubini, ‘Mendelssohn, Sphor, Romberg, 
ini; Hummel, Rink, Himmel, Dr, Crotch, Dr. Croft, Dr. Boyce, and the other 
great composers, Also a very complete selection of Sir Henry R. Bishop’s Glees 
and Chorusses, ;and an extensive collection of Songs, Duets, Glees, Choruases, 
Motrignbe, &c., of the first class, the whole of which is in the best possible con- 
ition. 
May be viewed on Monday, the 23rd day of March, at the place of sale, when 
catalogues may be had ; or earlier, from the AUCTION EER, 21, Princess-street. = 


VERDI?S NINO, 


JARRANGED BY) W.'H. CALCOTT. 
The Overture for one or two performers. ‘The favourite Airs in two books, 
Solos und Duets, with Flute seni Rosnoctaed. When this edition is required, 


Mr. Callcott’s arrangements shou 

ADDISON & HODSON, 210, | Patt Sareste Also, all the Vocal Music, and 
Six new Italian Songs by Verdi. 
Just Published, 

THE, FOLLOWING NEW COMPOSITIONS OF 
FREDERICK BOWEN JEWSON. 
SOLOS FOR THE eer 
Souvenir dé Rossini, 3s.; Pastorale, Op. 115 6d.; Grand Fantasia and 
Variations on Jenny ‘Jones, Op. 12, 4%3 a and Variations on “ Sul 
Margine,” Op. 13, 38.; Valse des Nyniphes, Op. 14, 3s.; Lament and Toccata, 


Op. 15, 28. 6d 4 
PIANO FORTE DUET. 
Overture—** Rope of Killiecrankie,” 4s, 


SONGS, 
Dews gently falling, 2s.; Balmy May, 2s. 
LEADER and COCK, 63, New Bond-street. 


ROSELLEN’S QUADRILLES by W. H. CALLCOTT, 
As Pianoforte Solos, price 38. ; és Pidinoforte Duets, price 4s. 

These Quadrilles are excellent for y eee they are arranged in the same style 
as Mr. Calicott’s popular set from the works of Beethoven. ay by ADDI- 
SON & HODSON, M10, Regent ' Street. uae LEADER & COCK, 63, New Bond 
Street, and may be had of a I Music 


SINGING EXEMPLIFIED. 


The“only Singing Tutor, written or composed by 
T. COOKE, 


Bears THE ABOVE TITLE, and his SIGNATURE. 
To be had. at CRAMER & CO.’s Music Warehouse, 201, Regent-street, or at 
92, * ay Portland-street, Portland-place, where Mr, T, Cooke continues to receive 
pu 




















ECCLESIASTICAL : MUSIC. 


MR. LUDWIG. GANTTER 


Will deliver his FIRST LECTURE on the 


Ecclestastical fAusic of Ltaly, 


AT THE MUSIC HALL, STORE STREET, 
In aid of the HuLLAH TEesTIMONIAL Funp, on TUESDAY EVENING next, 
March. 17th, at, Half-past seven o’clock precisely. 


The Illustrations by Mr. and Mrs. W,H. SEGUIN, Miss DUVAL, Mr. RAY, 
and a Chorus selected from ™. Hullal’s ara 

Tickets—Reserved Seats, 2s. 6d.— ans f be had of Mr. Parker, 
Publisher, 445, West Strand; and of Mr G GANTrER, Upper Gower Street. 








QUEEN’S CONCERT ROOMS, 
HANOVER SQUARE. 


MISS DINAH FARMER 
Has the honor to announce that she will give a 


GRAND CON.C ERT, 
On Wednesday Evening, March 18, 1846, 


On which occasion BEETHOVEN’S CHORAL FANTASIA will be 
with favourite selections from the Works of Handel, Haydn, Mende! 
other great Composers, assisted by a Band and Chorus of 150 Performers. 


Principal Vocalists: Miss Rainforth, Mrs, W.—. Wels, Miss Cubitt, Misses 
A. and M. Williams, Mrs. A, Newton, Miss Lockey, and Miss Sara Flower, her 
first appearance since her return os italy; Mr. , Mr. D. W. King, Mr.* 
Stretton, Mr. W. H. Weiss, Mr. 
onal Ae —_ ‘Miss Me. Key —2lp Pager tte Mr. a ae Mr 

rattan e- Ol tt—Concertina, Signor G 
Nien dcombs Mr. ar ae, ne i ae _,Biagrove—Leader, Mr. 

a, Nigar at ihe Piano-Porte, Mt. Wi 


etn ‘comntence:at Eight orrke 9 


formed. 
hn, and 


Ticket; ‘ssi Re Seats, Ss. \\May (be had\of Miss‘Drvan Farmer, 5 
North Crescent, at siford Square, and of. e principal Music-sellers, — 





SACRED HARMONIC SOCIETY, 
EXETER HALL.» 
On Friday uext, March 20, 1846, will be performed 
; A SELECTION OF : 
etter AND CATHEDRAL, MUSIC. 
eon Performers—Miss Birch, Miss; Dolby, Mr.Young, Mr. Genge, 


raLeffler, and Mr, i. Phillips. —Or. 7. Mr. Turtle’ 
Thee Hotta, Me Milter 48 state S00 Pertoriers ps.—-Orggnist, Mr. Turle 


Tickets, 38. each.' Reserved a 3s. May be obtained Of the principal Muslc- 
sellers, or of, Mr,, BowLbyY, 53, Charing Cross; Mr, Rigs,-102, Strand; or Mr, 


Mites ELL, 39, Charing Cross. Cross. 
THOMAS BREWER, Hon. Sec. 





CRA TIS) "ON" APPLICATION, 
H., WHITE'S, CATALOGUE 
or 


TWO THOUSAND VARIOUS MUSICAL WORKS 
At very Reduced Prices, 


Or sent t-free to any partof the couotry, on reveipt of eight post: stam 
codenlte i Wuite, 350, Oxford-street, London. or pone a 





MR. CHARLES MUHLENFELDT 


Has the honor to announce a series of 


THREE SOFREES MUSICALES, 
At Blayrove's Concert Rooms, 7; Mortimer Street, Caiendish Square, 


On the following WEDNESDAYs:~March 18th, A “7 Ist, April 15th,—To begin 
at Eight o’clock prec 

Mr. Charles Miichlenfeldt will perform a eee from the most celebrated 

classical and modern Piano-Forte compositions, and be assisted by eminent 

Artists. The Instrumental Performances will be interspersied by choice Vocal 
Selections. 

antn of Subscription for the series, One Guinea; Single Tiel cets, Half-a-Guinea 

; Family Tickets, OnePound Four Shillings each ; to be | 1ad at the pringipal 

Music Warehouses, ped of Mr, C, Miihlenfeldt, 16, Grafton-str eet, Fitzroy-square. 
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“NASSAU STEAM PRESS,” 
AND PUBLISHING OFFICE, 
60, ST. MARTIN’S LANE, CHARING CROSS. 





Every description of Printing, Engraving, and Lithography executed by W. 8. 
JOHNSON. Works for private circulation, public companies, plans, sections 
architectural drawings, law cases, leases, magazines, &c., are neatly, expeditiously 
and economically executed by the facility of steam machines and presses, and an 
extensive variety of new and elegant types.—\\ here also may be had, Benedict's 
New and Successful Opera of THE CRUSADERS, Price 1s.—Also the correct 
Operas, Comedies, Farces, and Burlesques. 


Newspapers and Machining for the Trade. 


HENRY RUSSELL AT MISS KELLY’s THEATRE 


HENRY RUSSELL will give his 
VOCAL ENTERTAINMENT 
ON MONDAY EVENING NEXT, MARCH rue 177TH, 
And every Monday evening until further notice, 


When he will have the honour of presenting to the Public his well-known 
COMPOSITIONS of the Ship on Fire—The Dream of the Reveller— Woodman 
Spare that Tree—I’m Afloat—The Pauper’s Drive—The Ivy Green—The Slave 
Ship- The Newfoundland Dog—The Maniac—The Old Arm Chair «The Gam- 
bler’s Wife—Little Fools and Great Ones, and several other of his compo-itions, 
interspersed with Anecdotes, illustrative of Negro life and character, Mr. Russ Il 
begs to observe to the many persons that were unable to gain admission at his 
last Concert, that the arrangements upon this occasion will be of a superior 
order. The Box-office of the Theatre, 73, Dean-street, will be open on Saturday, 
Monday, and Tuesday next, from Two until Four o’Clock, when places may be 
secured from the Boxesheet. Tickets will be given with numbers corresponding 
with the seats taken. There will be competent persons stationed at the entrances 
of the Boxes and Stalls on the evening of the performance, for the purpose of 
conducting parties to the seats secured. Places of the Theatre can be seen at 
Messrs. Cramer, Beale, and Co., Addison and Hodson, Regent-street; Leader 
and Cocks, and S. Nelson, Bond-street, where tickets and places may likewise be 
secured. Dress Circles, 3s.; Upper Boxes and Stalls, 2s.;’Pit, 1s.; Private 
Boxes, £1. 1s. Doors open at a Quarter-past Seven, the Entertainment to 
commence at Eight precisely. Kirkman’s Fonda Piano will be used. An early 
application for Tickets is earnestly solicited. 








Just Published by 


MARTIN &® Co. 
No. 8, OLD BOND STREET, PICCADILLY, 
All the Pianoforte Works of 
W. VINCENT WALLACE, 
Composer of the Popular Opera, “ MARITANA,” 
Sole Publishers of the above celebrated Composer’s Pianoforte Works, 

under the superintendance of the author. 

ROMANCES FOR THE PIANO. 


**La Gondola,” “Chant des Pelerins,’”? “Chant d’Amour,”’ 3s. each; ‘Le 
Reve,” “‘ Trois Nocturnes,” “‘ Deux Romances,” 48. each. 

Ballad—* Can’st thou forget,’ sung by Miss Dolby at Mr. Wallace’s Concert. 
Italian Song—*‘ Lascia } cara,” sung’ bySig.Marras, at his own and Mr. Wallace’s 
Concert, adapted to the Melody of ‘‘ Le Reve.” 

Waltzes—‘‘La Louisianaise.” * La Sympathie,’’ “La Limania,” “La Dese- 
ada,” ‘“* La Mexicana,” “The Midnight,” “‘ La Parisienne.” “‘La Belle Anglaise,” 
*« Les Perles,”’ “ L’Imperatrice,’’ Valse Militaire,” ‘La Violette,”’ 2s. each. 

The Grande Valse de Concert, 5s. performed by Mr. Wallace at Miss Hawes’s 


Concert. 
By SEGNOR MARRAS, 


**L’Innamorata,”” (Romanza) sung by Mad. Grisi. 
Serenata—‘ Mentri tu dormi 0 cara,” sung by Sig. Mario. 
« Les fétes de Palerme,” “ L’Arrivée,’’ “ Le Bal,” ‘‘ La Serenade,’ Les Adieux.?? 


By 4.LEXANDER LEE, 
The beautiful flowers of May,” (Ballad), 
By CH. CHAULIEU, 

* Le Moine,” (sonnate dramatique). 


Tn the Press, new compositions by Donizetti, Mercadante, Ricci, Verdi, Arigotti R 
Lardelli, &c. 





THE BOEHM FLUTE. 


Now published, ysrice only 15s. a complete Schoo! or Practical Instruction 
Book for the Boehm Flate, containing everything necessary to learn the instru- 
ment, from the elerients to the most advanced stage, by J. Clinton, Professor of 
the Flute in the Royal Academy of Music. The above work has been critically 
examined by the ir.ventor (Mr. Boehm of Munich) and has been pronounced by 
him to be the onli; system by which his flute can be learnt correctly—see his 
letter printed in the work. Published by Cramer, Beale, aud Co. 201, Regent 
Street, and 67 Con juit Street ; F. Hehl, 81, Wells street, Oxford Street ; and may 
also be obtained fr: ym the author, 14, Greek Street, Soho Square ; or (on order) 

m all Musicsellers. N.B. All orders should expressly state ‘ Clinton’s 
School for the Boe hm Flute, Op. 88,” 





THE TWO MOST SUCCESSFUL OPERAS EVER 
PRODUCED ON THE ENGLISH STAGE, 





JULES BENEDICT’S GRAND OPERA OF 
THE CRUSADERS,* 


In uhich the following are among the most Popular Pieces: = % 


“ They little knaw the charms,” sung by Miss Romer —. 

“ Whate’er thy lot in life wey be,” sung by Mr. Harrison . 

“ O, love, to whom the fond heart,” ne be hh! Harrison 

“ T am thine, ever thine,” sung by Miss forth . 

“ The heart’s first dream of love,” sung by Mr. Harrison. 
“Tll-gifted ring,” sung by Mr. Harrison. i . 

“ The ties of friendship,” sung by Miss Romer and Miss Rainforth 


AND 
VINCENT WALLACE’S GRAND OPERA OF 


MARITANA,t 
In which the following are among the most Poptlar Pievees 


“Tis the harp in the air,” sung by Miss Romer 

“ Alas, those chimes,”’ sung by: Miss Poole = « 

“ Stay, fleeting time,” sung by Miss Poole 

“Tt was a Knight,” sung by Miss Rainforth , 

“In happy moments,” sung by Mr. Phillips 

“ Scenes that are brightest,” sung by Miss Romer et ie 

“ Sainted mother, guide his footsteps,” sung by Miss Romer & Miss Poole 

“ There is a flower that bloometh,” sung by Mr. Harrison . ~ 2 
* One of the greatest triumphs ever witnessed on the boards of any lyrical estab- 

lishment, was ee last night ot Drusy Lane Theatre, at the first representation 

of “‘ The Crusaders.”’— Times, Feb, 27. 

Mr. Wallace possesses an extraordi flow of ideas; his harmony is bold, 
valid and masician-like, and in his orchestration he is brilliant, ae, 
mental and effective. It is. long since an English Opera has been , the 
reception of which was 80 enthusiastic, and in which so much ultimate eminence 
was indicated.— Times, Nov. 17, 


Published by Messrs. CRAMER BEALE, & CHAPPELL, 
201, Regent Street, 
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CAUTION. 
MESSRS. WILLIAM STODDART & SON, 


In consequence of the varions piracies of their Surname, find it necessary to 
acquaint the Public that neither have they now, nor had they ever, the most remoté 
connexion with any other Piano-Forte Maker, and that all instruments of their 
Manufacture bear the full inscription, “Witu1am Sroparr and Son, No. 1, 
GoLDEN Savare, LonpoNn.” This distinctive inscription, however, being 
often forged, they beg to add, that they will (gratuitously) enable persons to 
ascertain the genuineness of Fianos with the name of Sropart, te application, 
either personally or by letter, at their only house of business, No. 1, GOLDEN 
SQuaRE. ' 





D'ALBERT’S BRIDAL POLKA, 


ILLUSTRATED, PRICE 38. 

Just published, a Second Edition of this new and highly successful Polka, the 
most pt and the best that has been published since the Redowa. Also, now 
ready, Coote’s Serenade Waltzes (as played at the Haymarket Theatre,) and a set 
of Quadrilles, from Don Quixote, price of each, 38. 

CHAPPELL, 50, New Bond-stret. 





NEW BALLAD, 
“IN THE GREENWOOD FREE,” 


by Miss M. Williams at Mr. Braham’s Concert, and enthusiasticall 
quaran "ck Horde by 'E. GILBERTSON, Esq.; the Music by BRINLEY 
RICHARDS. Price 2s. 6d. 

CHAPPELL, BOND STREET. 





Just Published, 
A DESCRIPTIVE ESSAY ON THE 
PATENT CLAVIC ATTACHMENT, 


I ted by ROBERT BROOKS, Jun., shewing its importance in facilitating 
purirmente An the Violin, Viola, Violoncello, Contra-Basso and Guitar, and in 
securing to pupils on these instruments correct intonation from the commence- 
ment of thar studies. ‘By HENRY C. LUNN, Associate of the Royal Acadesy 
of Music, pet 
London; ADDISON and HODSON, 210, Regent Street, 
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LITHOGRAPHY, 


STANNARD & Co., 
LITHOGRAPHIC PRINTING OFFICE, 
7, Poland Street, Oxford Street. 

PORTRAITS, LANDSCAPES,’ MAPS, PLANS, CIRCULARS, &c. &c. 
Executed tn the first style of the Art. 

GOLD AND COLOUR PRINTING IN ALL ITS BRANCHES. 
Engravings transferred from Copper, &¢,, &c., and printed from stone. 





MESSRS. COCKS’ 
MUSICAL PUBLICATIONS. 


GRATIS and POSTAGE FREE, a CATALOGUE of NEW MUSIC for 
FEBRUARY.—This valuable list of "Popular Works contains their most recent 
publications for various Instruments, 

NEW MUSIC. 


NEW PA yng tee lyme hoe Salons de Paris, Cing ae for the piano, 4s., 
three of ditto as duets, 4s. peapre by permission, to the Countess of or- 


bury mys by Ca a volume of Eleyen Polkas by Strauss, Lanner, 
and Labitzsky, gilt Ney 12s.; a volume of 36 ditto, 16s.; and Musard’s ele- 
gant Polka Q: 


CAUTION.—The whole of the above works are copyright. 


TO FLUTE FiATERS.—Ginten B (or Inatruetion Seg! for the BOhm 
Flute, 0s. 6d ; Drouet’s meth: ressler’s ditto, 9s, ; Berbiguier’s ditto, 
12s, ; and 500 other works for the tena 

TO VIOLIN PLAYERS,.— are Great illot, and cag method, 10s. 6d, ; Ap- 
pendix to ditto, 88; and Spoh: t mt Seafood ob by Soh ‘ohn Bishop (the only complete 
copy,) 318. 6d. ; and 500 

VIOLONCELLO mintachante tenet, and Catel’s method, 128.; Appen”™ 
dix to ditto, 68.; and 5@0 other werks for the violoncello. 


TO ORGANISTS.—Rinck’s Great School, edited by sam Bishop. 36s, ; War- 


ren’s Very Tutor, 45.5 A x to ditto, 38 to Yon 
Sa Hanilteare Catechiams for de. oa! atloctnis eortmewtne — J 


Organists, 3s, he organ, 


FOR THE GUITAR,—Sor’s ; tp im 
ditto, 4s. ; P Cavalli's ditto, es ei im Derwort’s ditto, 10s. 6d. Nuske’s 


SEPTET MUSIC.—All the onies and Overtures by Haydn; Mozart, 
Rossini, Weber, Auber, Winter, é&c. ; 200 sets, at various prices. 


MODERN TUTORS. Sieaineniines foc all Instraments, from 2s. and upwards. 


TO PIANISTS.—Cazerny’s School, dedicated by command to the Queen 
31 vols., each 31s. 6d.; his Primer, a very cay tutor, 9s. soak 


plement 
to ditto (100 exercises), 10s. 6d; his Letters for Pianists, 4s. ; ditto ‘or "Phorough 
Bass, 48.; and Hamilton’s Tutor, with 37 Airs and Preludes fingered by 
Czerny, 48, 
TO MUSICAL STUDENTS.—Albrechtsberger (Master of Beetho * 
oak erge ned ven)— ae 


Th Works, in two vols., 8v0., tra & Merrick, Esq. 
Cherubini’s ditto. ’ translated by Hamilton, 2 vols., 6d. All "Haaihtons 
Catechisms of Music, 2s. and 3s. each; and hie Dictionary of 2,500 Terms (the 


thirtieth thousand), price only Is. 


N.B.—R. Cocks and Co., are Sole Agents and Importers of the new patent Bel! 
Metronome, 528 6d. each og Agen without the Bel 36s. ; also Guillaume’s 
beautiful Copies of the old Violins, equal to the originals 


NEW MUSIC = —To ag ny and hiepnn, =This nis dag is 


1 vol. Syo. 81,2 
Ue "OF NE EW Music. “Also the F Tinta 


NERAL CATALOG 
—_ Catalogue. To be had of the Rye 6, New Burlington Street, 


London, Musicsellers to Her Majesty, and of all Musicsellers and Booksellers, 
N.B.— Gratis and posta, list — 
lay pos ee Sie va i ab wpb r unrivalled: Piecolo and Cottage 
PUBLISHING BY SUBSCRIPTION, 
Price Five Shillings to ae Shillings to Non-Subscribers, 


CONSTRUCTION OF FUGUE ILLU STRATED, 


IN A PASSACAGLIA AND TWELVE FUGUES, DEDICATED TO 
VINCENT NOVELLO, 
BY G, F. FLOWERS, Mus. Bac. Oxon. 
a Teenie | is intended = indicate to the student in Counterpoint some of 
place at his pon 
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NOTICE. 


Z. T. PURDAY’S 
MUSICAL WAREHOUSE, 
45, High Holborn. 


HANDEL’S SONGS, DUETS, & TRIOS. 

Being a Selction from his most popular Oratorios, in Four Volumes, 
each volume containing upwards of Thirty Vocal Pieces, newly arranged, with an 
Accompaniment for the Piano-forte or Organ.—By Dr. CARNAB —Price 158, 
each. 

*,* Many of the poplar Songs of Handel being, in their original state, too high 
or too low for genera — Dr. Carnaby first conceived and carried out the idea 
of arranging them in Mere more suitable for the common compass of voices; and 
in a form better adapted for amateurs. 


HAYDN’S ORATORIO-—-THE CREATION. 


With Vocal Score, and A: ent for Piano, or Organ.—New Edition 
with Portrait and — Of Life. ited by Dr. CARNABY. 
Price, bound in in Cloth, full size, 15s. 


HANDEL'S ORATORIO_-THE MESSIAH. 
nged as above, with Portrait, Sketch of Life, and Scripture References.— 
Raited | by Dr. CARNABY.—Fall size, bound in Cloth, Price 15s. 
HANDEL’S ORATORIO—JUDAS MACCABEUS. 
New Edition, arranged as above, by Dr. CARNABY. Full Size, bound in 
Cloth, price lis. 
_HANDEL’S ORATORIO—-THE MBSSIAH. 
UNIQUE EDITION, Imperial 8vo. edited by E. J. WESTROP, Price bound ia 
cloth, 10s. 
HAYDN’S ORATORIO-THE CREATION. 


loth, Os. EDITION, Imperial svo. edited by E. J. WES'TRO/. Price bound in 
c Ss. 
. fe" The above is uniform with the Messiah, and offers the same advantages as 
that Work. 

Catalogues and Prospectuses, Gratis, of the Publisher, Z. T. PURDAY, 45, 
High Holborn. 





NEW PIANOFORTE MUSIC, 


Souvenirs Dramatiques. Six Characteristic Fantasias, composed and 
arra for the Pianoforte, by Charles Chaulieu, 1 toG .........--.++++ 3 0 

No. 1. From Anna Bolena. No. - Mose in Egitto. . 3. i 
Lammermoor. 4. Don male. 5. [1 Crociato 6. emerane See 
Beautiful Venice. Rondo rilant, by Charles Chaulieu ......+++s+0+s 


The attention of the readers of the “MUSICAL WORLD,” is particularly 
directed to p. 261, No. 32, August 8th, 1844, of this work, Article, ‘‘COR- 
RESPONDE iCk, ad signed Z. T. PURDAY 


London ; Published by Z. T. Purpay. 45, High Holborn. 





NINO; OR, NABUCODONOSOR. 
BY VERDI. 
Performed at her Majesty’s Theatre.—Also, various arran its Of the s4 me 
Opera, by Burrowes, soccer, Watts, on and Bochsa, are pu by CRAMIR, 


BEALE, and Co., 201, REGE: 





MORE CURES OF ASTHMA AND COUGH BY 
DR. LOCOCK’S PULMONIC WAFERS. 


From Mr. Wm. Tomlinson, Bookseller, Stodman-street, ene uty 1, 1008 
uly b 
“‘Gentlemen—I can fally prove the value of Dr. Locock’s Wafers, as a near rela - 
tive of mine was rapidly cured ofa most severe Asthmatic rae of long duration 1 
by them, and many other cases —s astonishing — —, under may 
(Signed) » TOMLIN. SON.” 
IMPORTANT TO ALL WHO ‘ie. 


Read the Stowe letter, just received from S. Pearsall, Esq., of her Maj s 
concerts, sud vicar choral of Lichfield Cathedral, dated Lichfield, roth July "a , 

bes Gentlemen. —A lady of distinction having pointed out to me the g ities o f 
Dr. Locock’s Wasers, 1 was induced to make trial of a box, and I find that by 
allowing a few of the wafers (taken in the course of the day) to dissolve , 
my voice pecemaes prio and oon ae the is f full and distinet. They ar e 
decid the most efficacious of an ve ever u: 

ies (Si: om. SAMUEL PEARSALL.” 


Dr. LOCOCR’S WAFERS give instant relief, and a rapid cure of asthmas, con - 
ions, coughs, colds, and all disorders of the breath and lungs, &c, To 
SINGERS and PUBLIC SPEAKERS they are invaluable, as in a few hours the y 
remove all hoarseness, and increase the aed and flexibility ot the voice. 
They have a most pleasant taste, Price 1s, 14d., 2s. 9d,, and lls. per box. 


Agents—DA SILVA and Co., 1, Bride-lane, Fleet-street, London, Sold by ait 
goedicine yendors, 
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GREAT SUCCESS OF MR. MACFARREN’S 
NEW OPERA !! 


Just Published, , 
THE WHOLE OF THE SONCS, DUETS, AND“CHORUSSES IN 


DON QUIZOTE, 


As performed with immense success at the Theatre Royal Drury Lane. 








LIST OF THE MOST PAVORITE SONGS, &c. Gs. 4. 

“ Ah! why do we love?” Song, sung by Miss Rainforth, oo 

“Calm those frowning looks, my father,”’ Ballad, ditto, .. na 

“* Sweet were those hours of Infancy,’ Ballad, Mr. Allen, oe 

“I quit my pillow,’ the Willow Song, ditto, .. ee oe 
N. B.—The above Songs are all rapturously encored. 
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** When Bacchus invented the bowl,” Bacchanalian Song, sung by 
Mr. Weiss, oe eo oe oo 9 00 

** Life is an April day,”® Cavatina, Mr. Allen, oe ee ee 

‘Transporting moment! joyous light!” Rondo Finale, Miss 
Rainforth, fe oe se ee ee ee ee. 

** Alas ! a thousand secret woes,”’ Romance, Mr. Allen, .. ee 

**Canst thou forego thy plenteous home?” Duettino, Miss Rain- 
forth and Mr. Allen, oe oe oe oo ee ee 

The favourite Airs, in two books, by J. F. Burrowes, .. each 


The Overture, ee oe ee ee oe oo oe 
“‘Sweet were those hours of infancy,” by Chaulieu, .. fp 00 
** Ah! why do we love?” ditto, .. ee ee ar ee 
Fantasia, by Walter C. Macfarren ee oe eo oe 


Cowmbmhw Wh Iw to ww 
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A set of Quadrilles, by Coote, oe ee ee oo oe 


N, B.—Fartous other arrangements in the Press, 


CHAPPELL, 


NO. 50, NEW BOND - STREET, 


= 


= 


NEW PIANOFORTE MUSIC! 


PUBLISHED BY 
THAPPELL, 50, NEW BOND STREET, 


Thr.ée Melodies, by Charles Horsley—No. 1, Sensucht; No. 2, 

Der Traum; No. 3, Frilichkeit, each ee te ee 
Hopt'—A Romance for the Pianoforte, by Frank Mori, +e 

Despa ‘r—Notturno, ditto, ditto, .. ee 
La Do uce Pensée—Melodie, ditto, by G. Osborne, oe 

Moscb .eles’ Gems a la Pischak—A brilliant Fantasia, introducing 

this popular singer’s most favorite songs, “ My Heart's 

on the Rhine,” “ The Standard Bearer,” &c. &c. oe 4 

Hiint en’s Fantasia on I Capuletti, Op, 138 .. ee oe 3 

+9) | Souvenirs de Bellini 140 oe oe oo 

8 

3 
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»  Angiolina, Canzonetta Milanese ., oe oe 
»  Héléne, Melodie Greque ee oe oe oe 
Uhai ilieu’s Charmes de la jeunesseA selection of the newest and 
most popular melodies, arranged in a familiar style; 
intended to follow the Instruction Book ba ns 
Bur smiiller’s La Redowa Valse os oe ee eo 
Hiin ten’s Celebrated Lesson *‘Les Bords du Rhin” — Arranged 
asa Pianoforte Duet ., ¥ -y oo oo 40 
Sac ed Melodies, by Chas. W. Glover—No 1 containing, Holy, 
Holy, and Angels ever bright and fair; No.2. But thou 
didst not leave, and the Hymn of God; No.3. Mozert’s 
Agnus Dei, and Lord remember David; No, 4. Vital 
Spark, and The Christmas and Advent Hymns; No, 5, 
With verdure clad, National German Hymn, and Adeste 
fideles; No.6. As the Hart panteth, Old-Hundrcth 
Psalm, and Martin Luther’s Hymn, 
Price of each Number, 2 6 


N .B.—The above Pianoforte Music has all b i i 
Sih ee ecn published since 
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HENRY LEMOINE'S TREATISE ON 
PRACTICAL HARMONY. 





CLEMENTI, in his Practical Harmony, prefixed to it, as a motto, the 
proverb, “Example is better than precept.” This pithy adage seems to 
have suggested the design of the work before us. Its author, M. Lr- 
MoINE, is a Parisian professor of eminence, well known by several 
excellent didactic works as well as musical compositions, In the preface 
to the present publication, he justly says :— 

“ The principles of harmony have generally been made a mystery to 
students of the piano forte; hence very few are competent to compose 
even a short prelude. This deficiency may be attributed to the form 
of various treatises on harmony, wherein the science is hedged in with so 
much reasoning, that the youthful mind is unable to comprehend its 
force. For, though harmony cannot be learnt without reasoning, still it 
ought, for youth, to be assisted by practice.’”” oper 

We hold that a general knowledge-(at least) of the principles of 

harmony and composition is essential to every one who studies music as a 
beautiful art and an elegant accomplishment, It refines and elevates the 
taste; and, where it more general, would produce con for the 
frivolous music at present so much in vogue. It ought to be 
included in the lessons given by every teacher of singing and of the 
Pianoforte. But the teacher either neglects altogether this kind of 
instruction, or, if he is especially requested by the pupil or her friends 
to give it, does so after such a fashion that he speedily disgusts her with 
so “dry” astudy. But, in truth, the study is anything but dry; and 
every young lady (we speak at present of the musical education ot the 
fair sex) of intelligenceand capacity, whose attention has been awakened 
to its value, and who has been put upon the right way to pursue it, never 
fails to do so with eager interest and rapid advancement, 
- For the use of such pupils M. Lemoine’s work is eminently adapted. 
It is thoroughly practical, consisting of a series of progressive exercises, 
so ample and well-digested that the learner is led, step by from the 
simplest chords to ali-the combinations of harmony that are in the 
works of classical composers; while the accompanying explanations and 
definitions do not contain a word more than necessary. [t commences 
with exercises on the Perfect (or, as as they are called in this country, 
Common) chords, in. all the major and minor keys, in all their positions 
and inversions, and sho their various progressions from one to 
another: then there are exercises on the Diminished Fifth; on 
the Dominant Seventh ; on the relative keys ; on the chords of the seventh 
on the second degrees of the major and minor scale, and on the other 
kinds of chord of the seventh; on the chords of the ninth and the aug- 
mented [sixth ; on the harmonic scale, or regle @octave; on passing 
notes, suspensions, and anticipations, and all the variety of harmonies 
which they produce; on Cadences, Enharmonic transitions, and, lastly, 
on Modulation. This summary of the contents of the book will show 
the subjects of which it treats; but the completeness of their treatment 
must be seen from an examination of the book itself. Its proper use is, 
to be a manual or vade mecum for the musical instructor, who ought to 
employ it in the daily lessons he gives his pupils —Daily News, No. 2. 


WESSEL ‘AND CO. 


67, FRITH STREET, SOHO SQUARE. 





MUSIC FOR THE BALL ROOM, 


M. JULLIEN 
Has the honour to submit to the nobility, gentry, his kind patrons, and 
the public generally, his titles of a few of the most successful pieces of 
Musique de Danse producea this season at his Concerts and Grard Bal 
Masqués of the Theatré Royal, Covent Garden. Quadrilles :—The Bri- 
tish Navy, Ernani, the Italian Carnival—Valse a deux tems—The Bridal 
—The Cambridge House—The Witches of Macbeth—-Fleur de Marie— 
The original Polonaise--The original Nepolitaine—The Cricket Polka 
and fhe new Redowa Valse, with the description of the figure taught by 
M.E, Coulon. To be had of Jullien, Musical Establishment, 214, Re- 
gent Street, London, and of all respectable Musicsellers in the kingdom, 
= N.B. Every copy is stamped with a fac-simile of M, Jullien’s 
utogia 
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